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Issue 3  April 2008
Dear Colleagues,

The CRSN has grown rapidly over the last two years from its initial founding group of six UK universities to its current thirteen and the new collaborators have all contributed to the programme of workshops on the theme of Classics in Contemporary Culture that has been the focus of our work in the first phase. Many thanks to all involved in what has been a very exciting time and especially to Carol Gillespie for developing the website. There are further workshops to come at the ICS and UCL and a CRSN Panel has been arranged for the Classical Association Conference in Liverpool where we welcome guest speakers from overseas for discussion of Classics in the Wider World.

We are now planning for our next phase, which will start in 2009 (subject to funding of course). We shall carry forward several aspects of our existing work, especially the workshops for graduate students. We also aim to create more opportunities for those who teach classical reception courses and modules to get together to exchange experiences and ideas. A very useful first step has already been made thanks to workshop sponsorship from the Subject Centre for Classics and Ancient History and we shall develop a section on the website so that curriculum and teaching ideas from all areas of the world can be posted and discussed.

Priorities in the next phase will be to extend our international work and to develop collaboration with non-classical departments and researchers. Classical reception is an increasingly an important part of the work of colleagues in Literature/Comparative Literature/Theatre Studies/Film/Cultural History. Goldsmiths has already blazed the trail as the first non-Classics department to become a CRSN partner.

On the international front (prominent in some of the news items in this Newsletter) the Steering Group is planning a two-year programme of seminars and conferences to investigate the ‘Democratic Turn’ in Classical receptions. We shall be investigating how and why classical texts, images and ideas have been used to inform and shape arguments about liberty, democracy and freedom, how they have interacted with new media and constituencies of readers and audiences and how these receptions can be researched and evaluated. We hope to have further information on the website and e mail lists from late 2008 onwards.

Best wishes,

Lorna Hardwick (Convenor) 
Classical Reception Research Around The UK

The Institute of Classical Studies, London

Thanks to the generous support of the CRSN and the AHRC the Institute of Classical Studies was able to arrange three graduate workshops for this academic year: Teaching Reception Studies (21 November 07), The Reception of Classics in Art (20 February 08) and the upcoming Theory and Reception (24 April 08). This follows on from another graduate workshop (February 07) organised last academic year as well as the first week long summer school in Reception Studies (June 07). 

Last year’s general workshop and the summer school in Reception Studies laid the foundations for the more focused workshops of the current academic year. The Teaching Reception Studies workshop explored issues relating to the teaching of Reception Studies at undergraduate and postgraduate level. Issues of pedagogy and best practice were the main focus of the day. The workshop on The Reception of Classics in Art focused on how classical themes were received in the medium of art and how we as classicists can approach such receptions. The forthcoming workshop on Theory and Reception will focus on theoretical and methodological approaches to Reception. CRSN funding enabled us to include Professor Freddy Decreus of the University of Ghent among the speakers to give us a European perspective on Reception Theory and the developments of the field in the Netherlands.

Bringing scholars at different career development stages together with graduate students interested in the same research areas has had very good learning outcomes. Student feedback has been very positive focusing in particular on the opportunity the workshops provide to meet other researchers working in the field and the opportunities this provides for the exchange of ideas and networking. Many of the researchers involved with these workshops will also be presenting papers in the Institute’s forthcoming conference in The Reception of Ancient Greek and Roman Drama to be held on 11-13 June. In the best tradition of Reception Studies the dialogue continues thanks to the support of the CRSN. 
Anastasia Bakogianni

Royal Holloway, London
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The new Centre for the Reception of Greece and Rome (CRGR) at Royal Holloway was officially opened on December 17th by Professor Mike Edwards, Director of the Institute of Classical Studies and a former Royal Holloway undergraduate. Its motto is ‘forging civic & cultural identities: from Homer to the global village’.

The Centre is staffed by Edith Hall, Ahuvia Kahane, Richard Alston, Efie Spentzou and Nick Lowe and works closely with the inderdisciplinary Humanities and Arts Research Centre at Royal Holloway. There is a sizeable group of PhD students researching topics that range from adaptations of the Odyssey by authors of African ancestry to Roman political ideals in the 1930s, and full phD studentship (fees and bursary) has been advertised for 2008-11 (applications still welcome).

 The project addresses the ancient formation and subsequent constant redefinition of cultural identities and the civic subject, especially the implication in such definitions of the discourses of empire and the categories of gender, ethnicity, sexuality, religion, political views and legal, criminal or social status. 

The occasion for the opening was the Centre’s inaugural conference, ‘Imagining Slavery: celebrating Abolition’, which marked the 200th anniversary of the abolition of the slave trade in the British colonies, and was supported by CRSN, the CA, the SPHS, The Gilbert Murray Trust and Professor Marianne McDonald. Speakers came from KwaZulu-Natal, the Caribbean, the USA, Canada, Russia and Western Europe. Further events this summer include live videoconferences with NYU and Kentucky on the films 300 and the cinematic reception of the Odyssey on May 7th and 14th, a joint symposium with Reading University on Derrida on May 20th, and our inaugural annual lecture, to be delivered by Marianne McDonald on May 28th, ‘Black Antigone and Gay Oedipus: Postcolonial dramatic legacies in the new South Africa’.

Events planned for the next two years include a seminar series on Classics and France in 2008-9, culminating in a symposium on Bastille Day (14th July) 2009; a symposium on trips to the moon from Lucian to Kubrick in December (to mark Apollo 8’s trip behind the back of the moon in December 1968), and in 2009-10 a series held jointly with the Open University on post-Cold War Classics. For details of all events and research activities please see http://www.crgr.org. 
Edith Hall


The Open University, Milton Keynes
New Voices in Classical Reception Studies is an online journal published by the Reception of Classical Texts project at the Open University. Issue 3 will be available on line from May 2008 at www2.open.ac.uk/newvoices. 
Articles:
Robert Davies Riddle of Oedipus: Practicing Reception and Early American Theatre

Elizabeth Hale Truth telling Englishmen: Classics as a Test of Character in Victorian School Stories
Eleftheria Ioannidou Textual Monuments In Postmodern Ruins: Michael Marmarinos’s Stagings Of Greek Tragedy in the Context of Contemporary Greece 

Laura Monros-Gaspar The Voice of Cassandra

Sean Tougher The Renault Bagoas: A Reception of Alexander the Great’s Eunuch
Astrid Weyenberg 'Rewrite this ancient end!' Staging transition in post-apartheid South Africa
Contributions are invited for the 2009 issue and if you are considering submitting a paper to New Voices, informal contact at an early stage is welcomed (l.p.hardwick@open.ac.uk).

Bristol
The theme ‘Reception’ has been designated one of five research priorities in the Faculty of Arts at Bristol University, and the post of Lecturer in Reception (which I hold) was created in 2005 – so perhaps it’s not surprising that reception is at the heart of research and teaching activity here. In addition to the CRSN-funded workshop ‘Stories of the Novel’ held in March, and among many other events, this year the Bristol Institute of Greece, Rome and the Classical Tradition  is sponsoring ‘War Music’, an event on Christopher Logue’s translations of Homer; the Blackwell Lectures (to be given by Professor Danielle Allen of Princeton and Chicago); and visits from reception theorists from outside the Classics, including Professors John Mowitt (Minnesota) and Mieke Bal (Amsterdam). 

Reception informs our teaching as well as our research. Our Classical Studies degree demands that our students reflect on the dialogue between ancient texts and their modern contexts (through, for example, the second-year core unit ‘The Legacy of Classical Literature’), and this year our undergraduates are writing dissertations on topics including the reception of Dido; Renaissance readers of Catullus; and interaction with the classics in T.S. Eliot’s ‘The Waste Land’. We’ve also just launched (in October 2007) an interdisciplinary MA in Reception and Critical Theory, which is attracting students from a range of backgrounds. We believe that attention to reception is a crucial way for students and staff alike to engage reflectively and rigorously with the ancient world today.  
Ika Willis

Oxford
A seminar series, which promises an exciting exposition of classical reception in the Modernist period, will take place at Corpus Christi College, Oxford, 5-6.30 each Wednesday beginning 30th April to 11th June.
Under the banner ‘Blood for Ghosts: Modernism and the Classics’, an internationally representative line-up of reception scholars will present a programme of talks, varied but complementary in their content. They will deal with psychoanalysis, art, dance, film, opera, anthropology, and literature. Speakers will include Simon Goldhill, Robert Ackerman, Daniel Albright, Lorna Hardwick, and Elizabeth Vandiver.
The programme’s rationale is implicit in the series’ title. ‘Bringing blood to the ghosts’ was how Ezra Pound conceived of the act of translation or reception and, indeed, the Modernist enterprise.
The seminar is being convened, under the auspices of Corpus Christi’s Classics Centre, by Kathleen Riley, whose book The Reception and Performance of Euripides’ Herakles: Reasoning Madness’ will be published in May by Oxford University Press.
For full details of the series programme, see www.apgrd.ox.ac.uk/events/modernism.pdf.
Kathleen Riley
 
Goldsmith's College, London

Goldsmiths, University of London is a new kid on the block at CRSN, having joined as a partner in November 2007. As well as classical reception studies, Goldsmiths has incubated some classical reception per se, in the form of Blake Morrison’s topical take on Lysistrata called Lisa’s Sex Strike, recently produced by Barrie Rutter and Northern Broadsides theatre group. Work in classical reception studies centres on the Department of English & Comparative Literature. Recent publications in the field are Isobel Hurst’s Victorian Women Writers and the Classics: The Feminine of Homer (Oxford UP, 2006) and a book by Michael Simpson, co-authored with Barbara Goff of the University of Reading, Crossroads in the Black Aegean: Oedipus, Antigone and Dramas of the African Diaspora (Oxford UP, 2007). Work in progress ranges from the reception of classical models, recurrently Cicero’s works, in medieval and Renaissance English literature to ballets in seventeenth-century France that draw on Greco-Roman myths. In other departments, colleagues are working on diverse topics such as the classical backdrop to the crusades and the Sapphic sublime in Late Modern art. Goldsmiths is a major sponsor of the international interdisciplinary conference ‘Thinking the Olympics: Modern Bodies, Classical Minds?’, 18-19 September 2008, Institute of Classical Studies, University of London
Michael Simpson

Classical Reception Research Further Afield
Canada: The University of British Columbia

Reception studies is an important strand in the activities of the department of Classical, Near Eastern & Religious Studies at UBC, aka CNERS and apparently pronounced ‘Sinners’, at least by members of the department. Many of us include among our interests reception studies in general and translation studies in particular – and that includes not only classicists but also colleagues in religious studies. A quick survey has revealed that between us the department can muster competence in 31 languages, ancient and modern, which offers rich possibilities for future projects. The recent appointment of Susanna Braund to a Canada Research Chair in Latin Poetry and its Reception marks the importance of this field to the Canadian academy. (Canada Research Chairs are funded from Ottawa, not locally.) Susanna is embarking on a range of projects in the reception of Latin poetry as reflected in the translation history of these texts: she has just completed a paper on foreignising translations of the Aeneid in Russian, French and English; papers on the reception of Lucan and of satirical poetry will follow soon. Susanna’s position is strengthened by the appointment as Assistant Professor of Siobhán McElduff, whose dissertation studied the phenomenon of Latin translators and interpreters and whose interests embrace the translation and reception of classical literature in Ireland and in Gaelic literature. These appointments complement existing strengths among the faculty and graduate students in the field of the reception of classical drama, an area to which much of Toph Marshall’s work contributes. Hallie Marshall’s PhD dissertation on Tony Harrison’s deployment of Greek tragedy promises to be a landmark study. 

CNERS is at the core of a movement to establish at UBC an interdisciplinary cluster of scholars working in the field of translation studies; our ultimate aim is to create a Centre for Translation Studies. We are currently in the early stages, but the project has already attracted support from more than 50 scholars in a wide range of departments in and beyond the Arts Faculty, including Law, Sociology and Journalism. Applications for financial and institutional support are under way. Expect to hear more before long.
Susanna Morton-Braund

South Africa: The Reception of Classics - a Few Examples

Over the years Classics has been used in various ways in the cultural life of South Africa. A few examples only, drawn from epic poetry, Roman law, and the interpretation of historical monuments, must suffice. 

South Africa has its own quasi-ktistic epic, The Lusiads by the Portuguese aristocrat Luis Vaz de Camões (1524-1580). A central figure in this poem, the giant Adamastor, has come to symbolise the Cape of Good Hope, Africa, or Africans in general, to virtually every subsequent poet of note in the land. In this respect the poem can be said to be foundational. Camões largely invents Adamastor as a gigantic figure modelled on the Titans of Greek mythology. The name is rare in Classical literature (it, or a variant, Damastor, appears only in Claudian and Sidonius Apollinaris), but was revived by Rabelais in Gargantua and Pantagruel as the name of a giant before being taken up by Camões. Adamastor was also the title of an anthology by Roy Campbell which was published in 1930. An eponymous poem in the collection uses the name prophetically to refer to future Black resistance to colonial rule. A more recent use of the name in a radio play by Douglas Livingstone makes Adam​astor represent the continent of Africa heroically resisting ecological abuse.

Roman Law was used in the administration of justice at the Cape of Good Hope from the very first years of its occupation by the Dutch. In 1672, for example, the Fiscal (a title which derived from the Roman imperial fiscus and which later also became the name of a bird that impaled its prey -- the Fiscal Shrike), a certain Jan Crudop, brought five Khoi-San before the Court of Justice on a charge of robbery with violence. One of the questions before the court was whether the accused were subject to its jurisdiction or not. Crudop maintained that they were, since the Roman concept of the ius gentium showed that property rights were universal. At issue was (inter alia) the discussion in Justinian (Dig. 1.1.3-5), quoted in the records of the case, on the natural right of all people to defend themselves against violence, the natural distinction between free and slave in the law of nations (1.1.4), and the consequent establishment of property rights as a result of warfare (1.1.5). There is no record of whether, or how, the five Khoi-San rebutted this argument, but since the court records show uncertainty about how the accused spelled their names, it is unlikely that they understood it or necessarily accepted its validity. Fortunately, the five were spared the death penalty, which the Fiscal was demanding, and instead were condemned to flogging and hard labour on Robben Island.

Early nineteenth-century British visitors to the Cape saw their role to be to civilise the land in the same way as they believed the Romans had done in North Africa and Egypt. Dorothea Fairbridge, Sir John Herschel, Cecil Rhodes and others saw the Cape, in much the same way as Australians saw Australia, as a land inhabited by Pans, Furies (such as the Cape south-easter), and devotees of Bacchus treading the grapes in the winelands. Today, this neoclassical vision of the Cape merely provokes satire. The poet Peter Blum, for example, writing in a ‘coloured’ dialect of Afrikaans, describes the statue of Queen Victoria holding orb and sceptre in front of the Parliament building as ou Mies Victôria met ha' klein spanspek’ (‘Old Ma’am Victoria with her little melon’) -- ‘Mies’ here carries untranslatable connotations of female slave-ownership. 

These examples show the wide variety of ways in which Classics has been used in South Africa by the Portuguese, Dutch, and British visitors, settlers, and colonists. In the twentieth century much has been made of the reception of Greek drama, especially the Antigone, among the intellectuals of the ANC. In a lighter mood, the Lysistrata inspired Nelson Mandela to propose that Congolese women should go on a sex strike to bring their men to the negotiating table. Only time will tell how future generations in the new South Africa will continue to respond.

John Hilton 

Australia
The study of the impact of the ancient world on the modern continues apace in Australasia. What is striking is the number of different disciplines that are exploring the theme. In areas as diverse as architecture, theatre and performance studies, philosophy, classics, history, English, law, and even bio-ethics, scholars are working on how the texts, images, and ideas of the past have been appropriated and influenced contemporary life.

Given such activity, it seems invidious to single out highlights. However, two are certainly worth a mention. The first is the highly successful exhibition "Sigmund Freud’s Collection: An Archaeology of the Mind". This exhibition explored Freud's passion for antiquities and its influence on the development of psychoanalysis. The exhibition featured antiquities from Freud's collection and was curated by Australian critic Janine Burke, author of a recent book on Freud's art collection, The Gods of Freud. The exhibition toured both Sydney and Melbourne with over 16,000 people seeing the exhibition in Sydney alone. The other highlight for 2007 was the performance of Jane Montgomery Griffiths' one-woman show, Sappho at the Stork Hotel in Melbourne. This work specially commissioned by well-known Melbourne theatre patron (and Classics-lover) Helen Madden, explored the life of Sappho through the intertwining of fragments of the poet's text with observations about the nature of survival and a desperate, dramatic story of contemporary love and abandonment. The play received numerous positive reviews in the Australian media and plans are underway for a restaging and possible tours. Sappho was also the subject of a recent CRSN e-seminar.

In addition to these two highlights there have been seminars and lectures on Reception themes in most of the major universities. Networks such as the Australasian Classical Reception Studies Network (www.acrsn.org), founded and maintained by Alastair Blanshard, and the Network for Early European Research (www.neer.arts.uwa.edu.au) continue to facilitate research in the region. The database of research on the ACRSN website (www.acrsn.org/directory.html) is particularly valuable. In other developments, Paul Monaghan introduced the first subject on the reception of Greek tragedy in the modern world at the University of Melbourne. 

In the field of publications, the recent arrival of Art Pomeroy's Then it was destroyed by the Volcano: The ancient world in film and television (2008, Duckworth) has caused a great deal of excitement. The title is taken from a splendid quote by Joan Collins in an interview for Playboy: "There's a moral laxity around. Herpes and AIDS have come as the great plagues to teach us all a lesson … That's bloody scary. A good reason for celibacy. It's like the Roman Empire. Wasn't everybody running around just covered in syphilis? And then it was destroyed by the volcano!" There are also two publications under way at this time deriving but extending the important 2006 conference, Close Relations: The ‘Spaces’ of Greek and Roman Theatre: an issue of Didaskalia (due out later in 2008), guest edited by Jane Montgomery Griffiths and Paul Monaghan, and an edited book with Cambridge Scholars Press (due out in 2009), edited by Jane, Paul and Professor Frank Sear. 

The coming year looks equally exciting. In September 2008, the first Australasian conference devoted to the topic of Reception Studies will be held in Monash, convened by Jane, Paul and Alastair. The title of the conference is Refashioning the Classics: Modern fabrications of the ancient world (the website of the conference is www.arts.monash.edu.au/lcl/conferences/ refashioning-the-classics/ and the guest speaker is Prof. Simon Goldhill.

Jane Montgomery Griffiths

Brief listing of forthcoming conferences/ seminars etc. 

Further details and links to conference websites are available on the CRSN website.

April 24
A CRSN/ICS Graduate Workshop on Reception Theory at the Institute of Classical Studies, London, Room ST 274/5
Contact: Dr. Anastasia Bakogianni Anastasia.Bakogianni@sas.ac.uk  or see www2.open.ac.uk/crsn 

April 28
'Incidental' Music? Settings of Greek Tragedy by Judith Weir and Harrison Birtwistle, David Beard (Lecturer, School of Music, University of Cardiff), an APGRD lecture at 2.15pm, Classics Centre Lecture Theatre, Oxford. 
Further details: www.apgrd.ox.ac.uk/ 
April 29
Stages of Imagination: Classics Dramatized on BBC Radio from the 1920s, Amanda Wrigley (Archive of Performances of Greek and Roman Drama, Oxford)  4.30pm, Liverpool University, Bosanquet Seminar Room, 12 Abercromby Square. Contact: Dr Joanna Paul (Joanna.Paul@liv.ac.uk) or the Research Secretary, Ms Anastasia Barsukova (barsukov@liv.ac.uk) 
May 8-10
Aphrodite revealed: A goddess disclosed University of Reading, Department of Classics.
Contact: a.c.smith@reading.ac.uk  or sadie.pickup@wolfson.ox.ac.uk  
Further details at: www.reading.ac.uk/humanities/conferences/hum-event-aphrodite.asp  
May 9
Royal National Theatre Platform (6pm). On the RNT platform Tony Harrison is joined by Edith Hall and Oliver Taplin to explore the many links between Gilbert Murray, Greek drama, the League of Nations and a large part of the current Olivier repertoire. 
For further information or to book tickets : www.nationaltheatre.org.uk/ 
May 15 and 16 
What is Masculinity? How useful is it as a Historical Category? Birkbeck College, University of London
Contact: s.brady@bbk.ac.uk. 

May 20
Derrida & the Classics, Institute of Classical Studies, Room N336, 2pm-6pm
Contact: r.alston@rhul.ac.uk 
May 23 
Classical Empires in Contemporary Culture University College London. A conference sponsored by University College London and the Classical Reception Studies Network.
Contact: m.wyke@ucl.ac.uk  
June 4
STAGE, Post Graduate Conference The Postgraduate Classical Association of the Universities of St Andrews, Glasgow and Edinburgh.
Contact email: STAGE.Scotland@gmail.com ; conference website: www.gla.ac.uk/departments/classics/; Facebook group http://facebook.com/group.php?gid=7991510939 

June 11 – 13
The Reception of Ancient Greek and Roman Drama Conference Institute of Classical Studies, Senate House, Room NB 336, Malet Street , London , WC1E 7HU 
Conference Webpage: http://icls.sas.ac.uk/institute/meetingslist/conferences.html
Contact: Anastasia.Bakogianni@sas.ac.uk   

June 16
Politics, Culture and the Ancient World in Post-War Greece (2-6pm).This half-day colloquium is to be held jointly under the auspices of the APGRD and Modern Greek Studies at the University of Oxford. Further details: www.apgrd.ox.ac.uk/ 
June 17-18
The 8th Annual Postgraduate Symposium, organised by the Department of Drama & Theatre, Royal Holloway, University of London, and the APGRD, will take place on Tuesday 17 June at the Classics Centre, Oxford and on Wednesday 18 June 2008 at Royal Holloway, Egham. The deadline for the call for papers is 20 April. 
Contact Simon Perris at Oxford and Laura Cooper and Lottie Parkyn at Royal Holloway by emailing: 
: postgradsymp@classics.oxford.ac.uk . 
June 26-28
Cultures of Translation: Adaptation in Film and Performance, ATRiuM, University of Glamorgan, Cardiff http://cci.glam.ac.uk/events/2008/jun/ 

July 4 and 5
Cognitive Classics The Open University, London Region, Hawley Crescent, Camden), co-organised by Royal Holloway, the Open University, and the Institute of Classical Studies. 
Contact: Nick Lowe (n.lowe@rhul.ac.uk) or Felix Budelmann (f.budelmann@open.ac.uk). 
Website: www.open.ac.uk/Arts/cognitive-classics. 

July 21 and 23 
Evidence Of Reading, Reading The Evidence. A major international conference to be held at the Institute of English Studies, University of London, 
Contact: Dr Shaf Towheed (S.S.Towheed@open.ac.uk); Dr Rosalind Crone (r.h.crone@open.ac.uk); Dr Katie Halsey (Katie.Halsey@sas.ac.uk). 
Conference website: http://ies.sas.ac.uk/events/conferences/2008/RED/index.htm
July 28 – August 1
Joint Committee Of The Greek and Roman Societies Triennial Conference in Oxford The details of this conference, including the programme, are to be found at www.classics.ox.ac.uk/triennial/index.htm  

September 26 and 27 
Poetry and Performance: A Conference in honour of Oliver Taplin Ioannou Centre for Classical and Byzantine Studies Oxford 
contact Bill Allan (william.allan@univ.ox.ac.uk ) 
September 18-19 
Thinking the Olympics: Modern Bodies, Classical Minds? at the Institute of Classical Studies, Senate House, University of London.
Contact: Michael Simpson (m.simpson@gold.ac.uk) or Barbara Goff (b.e.goff@reading.ac.uk ). 

September 18-19 
Exhibiting Antiquity: What place does the exhibited object have in the reception of classical antiquity? Birkbeck, University of London
Contact: c.edwards@history.bbk.ac.uk  (History, Classics & Archaeology) 

September 20-21 
Refashioning the Classics: modern fabrications of the ancient world, Monash University, Melbourne, 
Contact: Jane Montgomery Griffiths (jane.griffiths@arts.monash.edu.au ) 

November 5 and 6
Scholarship and/as Reception, an international cross-disciplinary conference, will be held at the Institute of Classical Studies, University of London.
Contact: Lorna Hardwick (l.p.hardwick@open.ac.uk ) or Christopher Stray (c.a.stray@swan.ac.uk). 

The CRSN partner universities and their contacts

Birkbeck Catharine Edwards
Bristol Charles Martindale; Ika Willis
Durham Christopher Rowe; Edmund Thomas; Richard 
Hingley; Barbara Graziosi
Glasgow Matthew Fox

Goldsmith's, London Michael Simpson
Institute of Classical Studies Mike Edwards; Anastasia 
Bakogianni

Nottingham Stephen Hodkinson; Judith Mossman; 
Betine van Zyl Smit

Oxford Stephen Harrison; Oliver Taplin

The Open University Lorna Hardwick
Reading Barbara Goff; Phiroze Vasunia

Royal Holloway, London Edith Hall
St. Andrews Karla Pollmann; Greg Woolf
University College London Maria Wyke; Luke 
Houghton

Contact us:

If you have details of forthcoming activities, or items of news for the website or Newsletter please contact: 

Carol Gillespie, Network Coordinator
Email: mailto:Arts-Crsn@open.ac.uk  
Tel: +44 (0)1908 655141
Website:

For more information on the Network please go to our website at: www2.open.ac.uk/crsn

Previous issues are available at the CRSN website.

The CRSN is funded by       
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